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Dear Friends and Guests, 
On behalf of Boston University's School for the Arts, we welcome you 
to Symphony Hall for this evening's performance of Giuseppe Verdi's 
magnificent Requiem by the Boston University Symphony Orchestra, 
Symphonic Chorus, and solo quartet of School for the Arts alumni. 
The performance is conducted by Ann Howard Jones, Director of Choral 
Activities at the School of Music, and represents a dual debut: her first 
performance of Verdi's masterpiece, and her first performance at 
Symphony Hall. 
With this evening's performance of Verdi's Requiem, Boston University'§ 
School for the Arts faculty, students, and staff honor those who were lost 
and those who suffered loss as a result of the September 11 terrorist attacks 
on America. 
We are delighted that you are with us tonight. If this is your first encounter 
with the gifted students and distinguished faculty of Boston University's 
School for the Arts, we hope that you will join us on our campus for some 
of the more than 400 outstanding recitals, concerts, opera performances, 
theatrical productions, visual arts exhibitions, lectures, symposia, and other 
events that fill the School for the Arts calendar this year. 
Widely recognized as one of this country's leading centers for the training 
of young musicians, visual artists, and theatre artists, Boston University's 
School for the Arts is especially proud of its long tradition and international 
reputation for orchestral and choral excellence. 
Thank you for joining us for this important annual performance opportunity 
that brings our talented young artists to Symphony Hall. 
Sincerely, 
-a~~~ 
Jeffrey N . Babcock 
Dean 
School for the Arts 
~;;~ 
~ - ~~~~ Daverio 
Director ad interim 
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I. REQUIEM 
Requiem reternam dona eis, Domine: 
et lux perpetua luceat eis. 
Te decet hymnus Deus in Sion, 
et tibi redetur votum in Jerusalem. 
Exaudi orationem meam, 
ad te omnis caro veniet. 
Kyrie eleison, 
Christe eleison, 
Kyrie eleison . 
II. DIES IRJE 
Dies irre, dies ilia, 
solvet sreclum in favilla: 
teste David cum Sibylla. 
Quantus tremor est futurus, 
quando judex est venturus, 
cuncta stricte discussurus ! 
Tuba mirum spargens sonum 
per sepulchra regionum, 
coget omnes ante thronum. 
Mors stupebit, et natura, 
cum resurget creatura, 
Judicanti responsura. 
Liber scriptus proferetur, 
in quo totum continetur, 
unde mundus judicetur. 
Judex ergo cum sedebit, 
quid-quid late! apparebit: 
Nil inultum remanebit. 
Quid sum miser tune dicturus? 
Quern patronum rogaturus 
cum vix justus sit securus. 
Rest eternal grant to them, 0 Lord: 
and let perpetual light 
shine upon them. 
A hymn befits thee, 0 God in Zion, 
and to thee a vow shall be fulfilled in 
Jerusalem. 
Hear my prayer, 
for unto thee all flesh shall come. 
Lord have mercy, 
Christ have mercy, 
Lord have mercy. 
Day of wrath, that day, 1 
shall dissolve the world into ember{ 
as David prophesied with the Sibyl. 
How great the trembling will be, . 
'/ 
when the Judge shall come, . 
the rigorous investigator of all things! 
Trumpet wondrous sending out sound 
through the tombs of every land, 
will summon all before the throne. 
Death will be stunned, likewise nature, 
when all.ereation shall rise again 
to answer the One judging. 
A written book will be brought forth , 
in which all shall be contained, 
and from which the world shall be 
judged. 
Wben therefore the Judge is seated, 
whatever lies hidden shall be revealed: 
No wrong shall remain unpunished . 
What then am I, a poor wretch, going to 
say? 
Which protector shall I ask for 
w hen even the just are scarcely secure? 
Rex tremendie majestatis, 
Qui salvandos salvas gratis, 
Salva me fons pietatis . 
Recordare, J esu pie, 
quod sum causa tu.::e vi~; 
ne me perdas ilia die. 
Quierens me, sedisti lassus: 
rede misti crucem passus. 
Tantus labor non sit cassus. 
Juste judex ultionis, 
donum fac remissionis, 
te diem rationis. 
lngemisco, tamquam reus: 
Culpa rubet vultus meus. 
Supplicanti parce Deus. 
Qui Mariam absolvisti, 
et latronum exaudisti, 
mihi quoque spem dedisti. 
Preces meie non sunt dignie: 
sed tu bonus fac benigne, 
ne perenn1 cremer 1gne. 
Inter oves locum prresta, 
et ab hredis me sequestra, 
statuens in parte dextra. 
Confutatis maledictis, 
flammis acribus addictis, 
voca me cum benedictis. 
Oro supplex et acclinis, 
cor contritum quas cinis: 
gere curam mei finis. 
Lacrimosa d ies ilia, 
qua resurget ex Favilla, 
judicandus homo reus. 
Huie ergo parce Deus. 
Pie Jesu Domine, 
ona eis requiem. 
King of terrifying majesty, 
who freely saves the saved: 
Save me, fount of pity. 
R emember, merciful Jesus, 
that I am the cause of your sojourn; 
do not cast me out on that day. 
Seeking me, you sat down weary: 
having suffered the Cross, y ou redeemed 
me. 
Such great labor not be in vain. 
Just Judge of vengeance, 
grant the gift of remission 
Before the day of reckoning. 
I groan, like one who is guilty: 
My face blushes with gui lt. 
Spare the supplicant, 0 God. 
You who absolved Mary, 
and heeded the thief, 
have also given hope to me. 
My prayers are not worthy, 
but Thou, good one, kindly grant 
that I not burn in the everlasting fires. 
Grant me a favored place among thy 
sheep, 
and separate me from the goats, 
placing me at thy right hand. 
When the accursed are confounded, 
consigned to the fierce flames, 
call me to be with the blessed . 
I pray kneeling and suppliant, 
my heart contrite as if it were ashes: 
bear care of my end. 
0 how tearful that day, 
on which the guilty shall rise 
from the embers to be judged. 
Spare them then, 0 God. 
Merciful Lord Jesus, 
grant them rest. 
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III. O FFERTORIO 
Domine Jesu Christe, Rex g lori<e, 
libera an imas omnium fidelium 
defunctorum 
de pcenis inferni et de profundo lacu: 
li bera eas de ore leonis, 
ne absorbeat eas tartarus 
ne cadant in obscurum: 
sed signifer sanctus Michae l 
reprresentet eas in lucem sanctam: 
quam olim Abrah<e prornisisti, 
et semini ejus. 
Hostias et preces tibi, 
Domine, laudis offerimus: 
Tu suscipe pro a nimabus illis, 
quarum hodie memoriam facimus: 
fac eas, Domine, 
de morte transire ad vitam. 
quam olim Ab rah<e promis.sti , 
et semini ejus. 
IV SANCTUS 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt cceli et terra gloria tua. 
Osanna in excelsis. 
Benedictus qui venit 
in nomine Domini. 
Osanna in excelsis. 
V AGNUS DEi 
Agnus Dei, 
qui toll is peccata mundi, 
dona eis requi em. 
Agnus Dei, 
qu i tol!is peccata mundi, 
dona eis requiem. 
Agnus Dei, 
qui tollis peccata mundi, 
dona eis requiem sempiternam. 
Lord Jesus Christ, King of glory, 
liberate the souls of a ll the faithful 
departed 
from the pains of hell and from the pit: 
deliver them from the li on's mouth 
let not hell swallow them up, 
let them not fall into darkness : 
but let Michael, the holy standard-bearer, 
bring them into the holy light: 
w hich once thou promised to Abraham 
and to his seed. 
Sacrifices and prayers of praise, 
0 Lord, we offer to thee: 
Receive them Lord, on behalf of those 
souls 
we commemorate this day: 
Grant them, 0 Lord, 
to pass from death unto life, 
which once thou promised to Abraham 
and fo hi- <eed. 
Holy, Holy, Holy, 
Lord God of Hosts . 
/ 
/ 
/ 
Heaven and earth are fu ll of thy glory. 
Hosanna in the highest. 
Blessed is he who comes 
in the name of the Lord. 
Hosanna in the highest. 
Lamb of God, 
that takest away the world's sins, 
grant them rest. 
Lamb of God, 
that takest away the world 's si ns 
grant them rest. 
Lamb of God, 
that takest away the world's sins, 
grant them rest everlasting. 
VI. LUX lETERNA 
Lux reterna luceat eis, Domine: 
cum sanc ti s tuis in c:eternum: 
quia pius es. 
Requiem reternam dona eis, Domine, 
et lux perpetua luceat eis. 
VII. LIBERA ME 
Libera me, Domine, de morte a'!terna, 
in die ilia tremenda: 
q uando cceli movendi sunt et terra: 
dum veneris jud icare sreculum per ignem 
me ns factus sum ego, et timeo 
um discussio venerit 
atqu e ventura ira. 
Dies ilia, di es irre, 
calami tatis et miserire 
dies magna et amara vald e 
dum veneris judicare sreculum per ignem. 
Requiem reternam done eis, Domine 
et lux perpetua luceat eis. 
May light eternal sh ine upon them, 0 Lord , 
in the company of thy saints forever and 
ever; 
for mercifu l you a re. 
Rest eternal grant to them, 0 Lord, 
and let perpetual light shine upon them . 
D eliver me, Lord, from death eternal, 
on that day of terror: 
w hen the heavens and earth shall quake: 
w hen you come to judge the world by fire . 
I am made to tremble, and I fear 
until judgement should come, 
a lso coming wrath . 
That day , day of wrath, 
of calamity and misery, 
momentous day, and exceedi ng ly bitter, 
When you come to judge the world by 
fire. 
Eternal rest grant unto them, Lord 
And let perpetua l ligh t shine upon them. 
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R1izadcimento (Renaissance, rebirth) describes three glorious centuries of Italian 
art that only tangentially brought that troubled land together. Ri.Jorgimento (resurgence, 
revitalization) marks the Italy of the nineteenth century that achieved political unifica-
tion, its highest national aspiration. The heroes and heroines of this movement suffered 
one humiliation and disappointment after another before reaching their goal. Many died 
or suffered imprisonment along the way. Relations between strata of Italian society 
underwent many changes, some more destructive than helpful. The Roman Catholic 
Church, which lost territory, treasure, and power in the struggle, never forgave Mazzini, 
Manzoni, Maffei, Garibaldi, Cavour, or Verdi for their decidedly secular and thus anti-
clerical efforts; and the Italy that emerged has never been the solidly finan ced, stable 
democratic country that its founders envisaged. 
Musicians played an important intellectual role in each stage of the 
Ri.Jorg1inento, starting with Rossini, who made so many enemies among the traditionalists 
that he decided to end his days in France. Song texts, opera plots, and even sacred com-
positions projected the message of Italy as more than a vague linguistic, ethnic or geo-
graphic expression. No musician raised the banner higher or more forcefully than the 
peasant-born Giuseppe Verdi. So closely associated with Italian unification did he and 
his operas become that the seemingly innocent "Viva VERDI" cry became a secret 
acronym for Vittorio Emmanuele Re D'ltalia (Vittorio Emmanuele, King of a united 
Italy) . During performances of Verdi's operas, at moments that struck a particularly 
patriotic note, audience members would rise and shout Viva Verdi so fervently that even 
foreign ers in the hall could sense the Viva Italia within it. 
Death and disappointment had dogged Verdi's largely successful career, 
beginning with the sudden deaths of his first wife and their two children in quick 
succession and as the heroes of the Ri.Jorg1inento began to pass away, Verdi thought 
of writing a Requiem mass for them. Verdi owed more than he could ever think to repay 
to the composer who initiated nineteenth-century Italian melooramma, Gioacchino 
Rossini, who died in 1868. But he also knew that Donizetti, Bellini, Pini, Ricci, Petrella, 
Mercadante, and every other Italian theatrical musician felt the same way, so he decided 
to organize a tribute in which thirteen of the leading composers in Italy would join to 
produce a Me.J.Ja per RoMuzi to be performed on the first anniversary of the composer's 
death. Though the project would reach completion, internal disagreement among the 
composers as well as among those charged with the performance kept it from being the 
tribute for which Verdi strove. 
Then, on May 22, 1873, Alessandro Manzoni, Italy's greatest poet, novelist, 
humanist, and champion of liberty, died. Verdi had met Manzoni a few times and 
remained cowed by the novelist's presence, calling him a secular sa int. Manzoni's most 
celebrated novel, I prome.J.Jt.Jpo.Ji (The Betrotheo) had so deeply affected Verdi that he 
never felt himself equal to the task of making an opera out of it. This inability inspired 
Verdi to compose his own setting of the Requiem not only for Manzoni, but for all those 
who died for Italy, for recently lost family members and friends, for a career that he 
believed had ended with Aida, for those still alive but now old and waiting for death 
(particularly his beloved father-in-law Angelo Barezzi), and perhaps even for his second 
wife Giuseppina and himself. He began the Requiem in June 1873 and finished it in late 
February 1874. ~ 
-
Verdi trusted no one to conduct the premiere and led the first performance 
himself on the first anniversary of Manzoni 's death at Milan's Church of Saint Mark, the 
only time he ever directed a major work in a sacred setting. This had not been easy to 
arrange, as Verdi's political stance kept him from being reconciled with church officials. 
The Requiem '.J success, immediate and universal, satisfied everyone in sacred and secular 
life, however, and thus seemed to cap Verdi's long and distinguished creative li fe. After 
the premiere, he decided to recast the Liber.Jcript11J within the long Die.J Ira movement as 
a mezzo-soprano solo (the version we know today), which was performed for the first 
time at London's Royal Albert HaU on May 12, 1875. Thereafter, the piece triumphed 
throughout Europe in a series of brilliant renditions that lasted more than a decade. The 
accolades it received then and later continue into our own time, with rare exceptions 
from those w ho find it too earthy, emotional and secular. 
Like all true Romantic compositions, Verdi 's Requiem deals with human beings 
who, while they live and function in this world, cannot hope to be transcendental beings, 
but participants in all that life has to offer-the mean and petty as well as the great and 
noble-and w ho go on to await life after death . The Requiem, like many opera subjects, 
presents a drama with a perspective that reac hes its true climax after the last act has 
been played out. Despite his politics, Verdi believed in the entire Nicene Creed and 
ated his subjects with the passion of a sinner who awaits his own fate as so many 
ristians did before him. Verdi believed that he had accomplished his task w ith dignity 
and divine inspiration, reaching a higher level of consistent quality than in anything he 
had previously done. Alec Robertson, the chronicler of the history of the Requiem, call s 
Verdi 's the most magnificent of a ll. Brahms, Mahler, Britten, and countless other music 
notables agreed. 
So much happens within the Requiem '.J seven movements that one hard ly 
knows how to summarize or where to begin. The focus of expression centers on the 
chorus, a representative of ordinary people. Although he generally uses the customary 
four-part division of soprano, alto, tenor, and bass, w ith an occasional subdivision for a 
thickly spaced chord, Verdi turns this texture in to a double chorus of eight parts in the 
Sa11ctll.J, exploiting spatial effects between the left and right divisions in startling a nd 
subtle ways. The four solo voices seem somewhat unusual in the substitution of mezzo-
soprano for the usual contralto, but no one knew the quality and character of an individ-
ual voice more precisely than Verdi; one can on ly speculate about his reason for the 
choice, but there is no doubt that he had a good one. Verdi call s for an orchestra so large 
it hard ly fits in to a church: eleven woodwinds, twelve brass (with an additional four 
trumpets offstage), three timpani and a bass drum, and, to balance these forces, an 
extremely large string complement. The score serves as a veritab le textbook in the 
nineteenth century orchestration.practices, especia lly for a work with vocal forces. 
The exemplary setting of the Latin has never been questioned, either for clarity of 
presentation or expression. 
Verdi takes the Libera me, originally composed for the !11e.J.Ja per Ro.J.Ji11i, and 
makes it not only the concluding movement of the il1a11zo11i Requiem, but a lso a model for 
the remainder of the work in both mood and motive development. The operatic stage 
had never a llowed Verdi the time to extend his polyphonic textures nor the leisure to 
develop motives, because of the necessity to drive the plot from one event to another as 
quickly and directly as possible. Here, on the contrary, the musical idea takes 
precedence over a ny scenic or dra matic need. One senses thi s at the outset w hen the 
muted ce llos begin with an octave descent that a lmost seems to predict its repetition to 
words Requiem atemam. Instead, the full strings harmonize and extend the idea. 
. hen the men in the chorus do enter, it is to w hisper the word Requiem on a repeated, 
hollow, A-E perfect fifth. 
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Two measures later, the women duplicate this effect an octave higher, and then 
everyone whispers Requiem cetemam on the dominant. The request for eternal rest comes 
in awed, hushed tones, as though uncertain that it may be granted. The first true musical 
idea paints Dona ei.•, Domine, and it employs the standard descending sigh motive to plead 
its case. Then a sudden shift to the major mode transforms the mood for Et Lu.-i: pe1lJetua 
as it depicts the wonder of eternal lig ht. Though the chorus continues to sing p1i1111:1J1°.J"i1110 , 
hope has instantly and irrevocably replaced the opening despair. The following fugue on 
Te Jecet hy11111uJ features dynamic contrasts of/, ppp, ff, and pp, before recalling the open-
ing music. Then comes a complex Kyrie ele1Jon in which the soloists join the chorus in an 
extraordinary, complex texture that finally fades out at the end. This opening piece is the 
least dramatic of the whole . 
The Die,1 irce may scare some listeners to death; the Of/ertorio makes us feel 
unworthy of grace; the Sa11ctuJ reminds us a ll of the tradition that has led to the present 
state of Christianity; the A.qnuJ Dei recalls the Eucharistic sacrifice, especially the 
setting of Do11a e1°.J req1iiem Jempitemam that distinguishes the RequiemJ AgnllJ Dei from that 
of the regu lar weekly i/11'.JJa. Reprises of the DieJ irce and the Requiem cetemam in the 
Libera me offer a cyclic sense that brings the whole together almost like a symphony. 
Other cyclic elements appear in the recurring motives, accompanimental figures , and 
tonal associations, but these features do not create a sense that the overall architectural 
plan overpowers the expressive quality of each movement. I lack words to describe th 
particularity of this expression, for music of this level of power and subtlety is resistant 
to verbal description. 
Rarely does Verdi's music attain that quality of resistance, particularly in his 
twenty-six operas. But the Requiem and the very late Quattro pe=i Jacri (Four sacred 
pieces) all demonstrate the intensity of Verdi's particular brand of Roman Catholic faith. 
The great solo singers who get to perform the Requiem share this feeling. Tenors live to 
sing the Ho,!fiaJ, and the other soloists all treasure their pa rts, not because they offer 
opportun ities for virtuosity, but because of their simple, direct expressivity and total 
credibi li ty. Those who know the Verdi operas know how important the role of re ligion is 
in them, and how effectively the composer uses it as a motivation for his characters' 
actions . Sometimes one recognizes a gesture from Laforza Jel de,1tino or U11 ba!UJ in 
111a,1chera in the Requiem, but most of the time, the ideas here seem original, new, and 
deeply personal. 
Verdi himself felt that if his operas did not survive subsequent changes in 
musical taste, his Requiem would. He poured a lifetime of (rustration, su ccess, failure, 
love, passion, respect, contempt, and awe into this one magisterial work and came up 
with a masterpiece, performed this evening by musicians we ll aware of the privilege they 
enjoy in getting to sing and play it. Brahms 's German Requiem stands a lon e as the 
greatest work written to comfort the li ving w ho have lost their dearly departed; Verdi's 
Requiem lives forever as the greatest setting of the liturgical text to celebrate the dead, 
and the lives of accomplishment they led . For a ll those who believe that music ranks one 
thin level below food, shelter, and oxygen as a life necessity, Verdi's Requiem quali fies as 
a primary exemplar; how much poorer would we all be without it, no matter what 
religion we profess. 
-Joel Sheveloff 
Nlezzo-soprano Victoria Avetisyan is a native of Yerevan, the 
capital of Armenia. Her academic training was completed at 
the Komitas State Conservatory, where she studied from 1990 
to 1996 w ith professor Svetlana Kolsary an, graduating with a 
master's degree in voice performance. 
M.s. Avetisyan sta rted her career as a so loist at the National 
Opera Theater of Armenia in 1996, w here she created the 
roles of Paranze m and Shoushan in Chukhadjian's A1;1h11k II 
and Karine. Other rol es included the Mother in Armen 
Tigranian 's A1111.1h, Az ucena and Emi li a in Verdi 's I I tr11Mtore 
and Otello, and Rosina and Cenerentola in Rossini 's I/ h11rbiere Ji 
Si1•,"qlia and La Cenerento/11. 
In 1999, Nl.s. Avetisyan was among twelve other ta lented 
young operatic singers selected to develop her skills a t the 
Boston University Opera Institute. The completion of her 
tist Diploma in 200 l, after a two-year intensive tra ining period in the studio of Sharon 
Daniels, included creating numerous characters for the Huntington Theatre productions, such 
as Armelinde in Viardot's Ce//{Jri/1011 , Zita in Puccini's G1i11111i Schicchi, Marcellina in Mozart's Le 
uoz=e "Ji Fiqaro , a nd Ursula in Berlioz 's Beatrice 11110 Be11u)1d. 
In the fall of 1999, Ms. Avetisyan a ppeared as a featured soloist with the Nashua Sy mphony 
Orchestra, singing scenes from Bizet 's Carmen and Verdi's La tm/J1t1/a. She performed Carmen in 
the Ocean State Lyric Opera's September 2000 production of Carmen. 
ln 2001 , Ms. Avetisy an became a fina li st at the M etropolitan Opera National Council Regiona l 
Auditions a nd was a winner of the Queens Opera Vocal Competition in New York. 
Ms. Aveti syan's future engagements include performances w ith the Boston Ly ric Opera as 
Princess Sophia Korchagina in Tod J\11.achove r 's RcJ11rrecf1tJ/I, as soloist in Dvoi'ak 's Sta/mt Afater 
with the Masterworks Chorale, and as Fenema in Verdi's N11/mccv wi th the Chorus pro J\11.usica. 
Tenor Marcus Haddock began hi s vocal studies at Bay lor 
Unjversity in Waco, Texas with Carol 1\11.ay o, and a t Texas 
Tech Uni versity w ith John Gillas. H e completed hi s Bachelor 
of Music degree in 1981 at Bostorr University, w here he stud-
ied with Phy lli s Curtin . He received a Fellows hi p from the 
Ta nglewood Music Center in 1983. After winn ing the 
Metropolitan Opera National Council Auditions, Mr. 
Haddock began his debuts w it h opera houses and symphony 
orchestras throughout the United States, with roles such as 
Count Almaviva in// barbiei'<' Ji Si111i;lia, Ramiro in Le 
Cenerentola, Lindoro in L'italia1111 i11 ll zqiai, and Tonio in La Fille 
du rtf.9imc11t. 
In 1987, Mr. Haddock made hi s international debut in France 
at the Mai Musica le in Bordeaux in Salieri 's Fal1ta/f; a nd the 
llow ing year as Nemorino in L'e/1~11·,. J'amore. From 1988 to 
996, Mr. Haddock began Fest positions in th e German cities 
of Aachen, Karlsruhe, and Bonn, adding La Boheme, L11c1i1 "Ji La111111ermo0t; La trm11at11, 1lfaoa11111 
B11tte1/fy, Wertha, and & .. co11le,1 J'l-/1!/)i111111 to his repertoire. ln 1991 , Mr. Haddock mad e hi s 
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debut with !'Opera Bastille as Arbace in Romeneo w ith Myu ng-Whun Chung conducting. Io the 
fo Uowing years, he debuted w ith Teatro a ll a Scala as Matteo in Arabella, and he sang for the first 
time as Lenski in Ye11geny Onegin fo r the Lausanne Opera. Other notable performances have 
incl uded the role of Ruggero in a newly-edited version of Puccini's La rondine w ith the Oper der 
Stadt Bonn, a debut at the Deutsche Oper Berlin as Fa11,1t, Duca in Rigoletto in Geneva, and a 
debut w ith De Nederlandse Opera in Amsterdam as Lenski. J\!lr. Haddock has received acclaim 
singing Verd i's Rcq11iem under the direction of Simeon Bischkof at the Cologne Philharmonic and 
the Orchestre de Paris. His concert repertoire includes Janacek's Gla,90/itic !lfaJJ, Beethoven's 
!lfiJJa Solemni.J, and Rossini 's Petite !lfe.1.1e Sole1111elle and Sta6at ilfater. Future engagements include 
performances in Madrid , Seville, Barcelona, Cologne Dallas, Washington, D.C., and at the 
Metropolitan . 
Mr. Haddock can be heard in recordings of Orazi e Cw·1{1zi (Mercadante) with the London 
Philharmonia Orchestra, an Opera Rara Production; Lamore dci tre re (J\!lon temezzi) from the 
Bregenzer Festspiele produced by Koch/Sc hwann; II G11ara11y (Gomez) with the Oper der Stadt 
Bonn, produced by Sony; and IY/erther (Massenet) with the Orchestra of Lille, France, 
produced by Naxos. 
Baritone Robert Honeysucker is recognized internationally 
for his brilliant opera, concert, and recital performances. 
Honored as 1995 "Music ian of the Year" by BoJ/illl Globe 
critic Richard Dyer, J\!lr. H oneysucker has a lso been a win ner 
of the National Opera Association Artists Competition and a 
recipient of the N ew England Opera Club Jacopo Peri Award. 
He was a doctoral studen t at Boston University from 1972 
to 1974 . 
l\!lr. Honeysucker has appeared with such companies as the 
Boston Lyric Opera, Connecticut Opera, Delaware Opera, 
Eugene Opera, Fort Worth Opera, Opera Company of 
Boston, Sacramento Opera, Tulsa Opera, and Utah Opera. 
Abroad, Mr. Honeysucker has performed such roles as Don 
Giova nni, Figaro, Sharpless, and Porgy in Auckland, New 
Zealand; Jake in Berlin, Germany; and Daedalu s in tbe world 
premiere of lcarw, by Paul Earls, at Brucknerfest in Linz, 
Austria. Add itionally, he has appeared in a series of opera concerts in the Persian Gu lf. as well 
as numerous concerts in Europe, Australia and New Zealand . Recen t engagements include HoJ1~· 
(Vaughan Williams) w ith the Uta h Symphony and Mormon Tabernacle Choi1~ d irected by Keith 
Lockhart; 1l11:1Ja Solen1111:1 with the Northwest Bach Festival, directed by Gunthe r Schuller; 
ensemble soloist and cover for James Morris in E/~/i,/1 w ith the' H ande l & Hay dn Society, direct-
ed by C hri stopher H ogwood; and the role of Renato in Un hallo in 111aJchcra wi th Boston 
Academy of Music. 
J\!lr. Honeysucker has enjoyed many engagements w ith the Boston Symphony Orchestra, most 
recently as soloist in Beethoven 's Ninth Sy mphony, in celebration of Seiji Ozawa's twenty-fifth 
season as Music Director. H e has appeared in Boston Pops conce rts conducted by John 
W illi ams, Keith Lockhart, and H arry Ellis Dickson. Other orchestra l appearances have been 
with the Pittsburgh Symphony, and the Toky o Symphony. 
M r. Honeysucker has been a member of the Bach Aria Gro up and is a member of Videm us, as 
we ll as member and co-founder of the Jubilee Trio, w hich presents Ame rican art songs, includ-
ing those of under-performed African American composers. 
His discography includes performances on three Videmus discs: !lfwic of fJ'lil/1{1m Grant Still 
(New World), I.Vatch am) Pray (Koch In ternational) and !I/ore Still (Cambria). Mr. Honeysucker 
is a lso featured on the Ongaku and Titan ic labe ls. 
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Soprano Dominique Labelle is known for the luminous beau-
ty of her voice, her committed stage presence, and the impec-
cable musicianship that she brings to her a ppearances in opera, 
concert, and recital. She has appeared w ith many of the fin est 
symphonies, including those of Boston, Cleveland , Dallas, 
H ouston, Montreal, New York, Philadelphia, Sa n Francisco, 
St. Louis, a nd Toronto with sucb noted conductors as Bernard 
Haitink, Christopher Hogwood, John N elson , Kurt Masur, 
Nicholas M cGegan, Seiji Ozawa, Sir Roger Norrington , 
Robert Shaw, and Franz Weiser-Most. Her operatic appear-
ances have included leading roles with Boston Ly ric Opera, 
Canadian Opera Company, Giittingen H a ndel Festival, 
Glimmerglass Opera, Minnesota Opera, a nd Va ncouver 
Opera . She graduated from Boston Uni versity in 1989 with an 
Artist 's Diploma in voice performance. 
In the present season her engagements include Debussy 's Le /11artyre Je St. St!ba.1fl'c11 with 
Christoph Eschenbach and the O rchestre de Pa ri s; Haydn 's The Cm1tion w ith the H andel & 
Haydn Society of Boston; Handel's 111eJJLah w ith the orchestras of Minnesota, Philadelphia , a nd 
Cleveland; a European tour with the Orchestra of the Age of Enlightenment a nd Nicholas 
lVlcGegan as guest soloist in Handel's recently discovered Gloria; Handel's Ale.m nderJ Pea.it w ith 
t. Louis Sy mphony ; Bach's St. 111atthe"' Pa.•JLO/l a nd St. John Pa.JJLO!l on tour in Ita ly, Spa in, 
J a pan w ith the Bach Co ll egium Japa n under Nlasaaki Suzuki; Beethoven 's Sy mphony No. 
9 with the Uta h Sy mphony; and her Moscow solo recital debut. 
In recent seasons she has appeared in the title ro le of Lucia Ji La111111ermoor at Sea ttl e Opera a nd 
Boston Ly ric Opera, as Violetta in La tmvin.ta at Boston Ly ri c Opera, a nd in the title rol e of 
Handel's Rodelinda at Germany's Giitti ngen H andel Festi val. M s. Labelle first came to 
internationa l attention throug h her performa nces in N ew York, Paris, a nd Vienna of Donna 
Anna in Peter Sellars' production of Don G1'ova1111i (telecast on PBS and released on home video) 
and since then a lso has participated in an a bridged film version of thi s w ork, starring Dmitri 
H vorostovsky, reprising her acclaimed portrayal of the role. 
Concert highlights have included Bac h 's 111a.1,1 in B //Iinor with Roger N orrington a nd the 
Orchestra of the Age of Enlightenment; Poulenc's Stabat 11.fater with Berna rd Haitink and the 
Boston Symphony Orchestra; J\llahler's Sy mphony N o. 2 w ith D avid Zinma n and the Aspen 
Festi val Orchestra ; Ravel's L'En/;111/' et le.1 . iortil~qeJ w ith Pierre Bou lez and the Cleveland 
Orchestra (in Cleveland and a t Carnegie Ha ll) as well as w ith N1ichael Til son Thomas and the 
San F rancisco Sy mphony Orchestra ; Beethove n's 1Th1,1a Sole111n1J a nd Sy mphony No. 9 with 
Shaw and the N ational Sy mphony O rc hestra a nd the latter, as well, with Jukka- Pekka Saraste 
and the Toronto Sy mphony Orchestra; the Fa ure Rei;uie111 w ith Eschenbac h a nd the Houston 
Sy mphony; Haydn 's The Sea.io11.1 w ith the symphonies of Atla nta and H ouston; Nlozart 's Requiem 
and Bach's l1Ia.tp1ijicat w ith the Los Ange les Phi lha rmonic; a nd M endelssohn 's Elijah w ith the 
Ci ty of Birming ha m Sy mphony Orchestra . 
A committed recita list, Nls. Labell e has enthra ll ed audiences across North America and Europe, 
bringing profound a nd sensiti ve interpretati ons to music and text alike. H er appearances have 
included so lo recitals at New York 's Weill H all, Lincoln Center, and 92nd St. Y; a nd in Boston, 
Washington , D.C., Montreal, Quebec, a nd London , among others. 
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Ann Howa rd Jones, Prnfessor of iVlusic and Director of 
C hora l Activ ities a t Bosto n U niversity, conduc ts th e Boston 
U niversity Symp ho ni c Chorus and the Cha mber C horus, 
admini sters the Master of Music a nd Doctor of Musical Ar ts 
degrees in choral conducting, and teaches ad vanced chora l 
conducting. 
Afte r earning bache lor 's a nd master 's degrees in voice and a 
d oc torate in choral conducting from th e U niversity o f Iowa, 
she taug ht at th e U niversiti es of Iowa, Georgia, a nd Illinois, 
and a t 'Nittenberg and Emo ry U niversi ti es. Whil e a Fulbrig ht Senior Lecturer in Braz il, she 
consul ted in the development of a unive rs ity chora l p rogram a nd taught choral a nd vocal 
pedagogy. 
Or. Jones was Assista nt Conduc tor fo r C horuses w ith the Atla nta Sympho ny Orchestra w here 
she was associa ted with iVlusic D irector Yoe l Levi an d tbe la te Rober t Shaw, music director 
emeritu s a nd cond uctor laureat e . S he was the firs t conducto r of th e Atla nta Sy mph ony You• 
C horus . She served as musical assista nt w ith th e R obert Shaw Cha mber Singers a nd F estiva . 
Singe rs, w hose perfo rmances led to record ings o f Poul enc, Rac hmanin ov, Bra hms, a nd Schu bert 
cho ra l music on Telarc, a nd c riti cal accla im at Carnegie H a ll. One of th e o rgani ze rs of the 
Rohert Shaw Insti tute, she assisted lVl.r. Shaw in th e musical p reparati ons for th e Robert S haw 
Insti tute, w hich rehearsed, pe r fo rmed and record ed in Fra nce from 1988-1 994 . 
Recogni zed fo r he r expe rtise in cond ucting techni q ue, cho ra l a nd vocal pedagogy, rehearsal p ro-
cedu res and per fo rma nce p racti ce, she has rece ntly appeared as g uest lectu re r before the 
Ame ri ca n C horal Directors Associati on Eastern Div ision Conve ntion in B altim o re, th e 
American Guild o f O rga ni sts Regio n I Conve ntion in Portl and, M E, and th e Lo ng Is la nd 
Choral Festival. She has been a g uest p rofessor a t the U nive rsity of Missouri , th e Uni versity of 
Miami , th e U niversity of Missou ri-Kansas Ci ty, a nd D rake Univers ity. In te rn a ti ona lly , she has 
been inv ited to ap pear in South Ameri ca, So uth Ko rea, Eu rope, Canada, a nd Australi a . 
Eq ua lly acclaimed as a cond ucto r, her g uest conducting appearances have in cl ud ed numero us 
a ll- sta te a nd fes ti val choruses, inc luding th e I 996 Massachuse tts All-Sta te and th e 1997 All Ne,¥ 
Eng land Festi val C horus. Or. J ones was in vited to conduct th e Robert Shaw Tribu te Singe rs, 
choruses of s ingers from Mr. Shaw's se lect ensembles, in closing conce rts before th e Southe rn 
Division of th e Ameri can C ho ra l Direc tors Assoc iation Conve ntion in 2000, a nd the natio na l 
American C ho ra l D irectors Associati on 2001 Conve ntion . She is conductor of the chorus at the 
Boston U nivers ity Tang lewood Institu te, a n ensemble of se lect hi g h schoo l s inge rs w ho rehearse 
and pe r fo rm at Tan glewood as part of the Yo ung Arti sts Vocal Program . In recent summers th e 
chorus has prepa red its own conce rts and a lso has been inv ited to s ing w ith Seiji O zawa, Ro ber t 
Spano, J ohn W illia ms, a nd Craig Smi th cond ucting . 
--
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Violin I 
Lelia lancovici, ConcertmaJter 
Mayumi Hasegawa 
Dainius Puodziukas 
Letitia Hom 
Tao-Ming Yu 
Angela Millner 
Catherine Wong 
Susan Lander 
Yoojin Kim 
Tera Gorsett 
Zhongling Li 
Philip Ficsor 
Dagmara Mroz 
ica Amidon 
1olin II 
Laura Talbott, Prti1cipa/ 
Alexandra Shepherd 
Daniel Han 
Lydia Miller 
Yeon-Su Kim 
Ruby Fulton 
Nikola Takov 
Sarah Washburn 
Dimitrios Margaritis 
Leonid logansen 
Sasha Calla han 
Yvanna Mycyk 
1 Ana Pacanoska 
George Lam 
Viola 
Annette Klein, Principal 
James Raftopoulos 
I-Ting Chang 
Jason Martel 
Tung-Ying Huang 
Steliana Nedeva 
Heidi Broschinsky 
Regina Mashburn 
Paula Cho 
Katrin Meidell 
E li zabeth Dinwiddie 
Caitlin O 'Donnell 
David Hoose, conductor 
Cello 
Alexandre LeCarme, Principal 
Leo Eguchi 
In Jung Song 
Jared Hirschkorn 
Rebecca Hartka 
Laura Metcalf 
Mihai l Jojatu 
Natasha White 
Lauren Riley 
Richard Evans 
J\lla rianne von Nordeck 
Bass 
J\llatthew Reeder, Principal 
Aki! Marshall 
Daniel Leh ri ch 
Ira Gold 
Brian Wahl 
Logan Coale 
F lu te 
Dawn \Veithe 
Whitney Hanes 
Cynthia Dacey 
Oboe 
Chisato Harada 
Michael Dressler 
C larinet 
Hye-Soo Ra 
Erika Means 
Bassoon 
Elah Grandel 
Aura Trevino 
Stephanie Busby 
Anna Resnick 
Horn 
J eremy Ronkin 
Nei l Godwin 
Yu-Mien Tsao 
Barbara Shepherd 
Meryl Koenig 
Trumpet 
Misha Grandel 
Stephen Hand 
Koji Nakaya 
Peter Auricchio 
Brendan Kierman (off-stage I) 
Ky le Dubois (off-stage II ) 
Christopher Horn (off-stage Ill) 
Miriam Ch usid (off-stage IV) 
Trombone 
Unai Urrecho 
Seth Budahl 
James J\llonaghan 
Tuba 
Stephen Dombrowski 
Timpani 
Adam Wallstein 
Percussion 
John Ku levich 
Orchesn·a Managers 
Cynthia Dacey 
Samuel Pascoe 
Matthew Reeder 
Stage Manager 
John Newton 
Production Manager 
Gary Wallen 
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BOSTON UNIVERSITY SYMPHONIC CHORUS 
Ann Howard Jones, conductor 
Susan Rogers, accompani.Jt 
Soprano 
Uzoamaka N. Aduba, lfikJjield, llIA, SFA 
Lauren Eleanor Athey, !IIount Royal, NJ, SFA 
Meryl Atlas, Oran,qe, CT, SFA 
Amy Barrett, &!Jt Aurora, NY, SFA 
Megan Bender, Hamburg, NY, SFA 
Lauren Blair, BrifJ.qton, 111E, SFA 
Lauren Brownstein, Phi!aoelphia, PA, SFA 
Jessica Brusilow, Dalla.i, TX, SFA 
J ennifer Cameron, Spokane, Tf'A, SFA 
Rachel Cetel, Cherry Hill, NJ, SFA 
Lauren Craft, Gul/'Shore.1, AL, SFA 
Sara Lynn Davis, Brighton, lfi!A, SFA 
Mary E. Del Olmo, Barl'lizgton, IL, SAR 
Natalia Douris, Re{) Hook, NY, SFA 
Lindsey Elmore, Southbury, CT, SFA 
Nisha Engineer, San CarloJ, CA, CAS 
Emily M. Ezzie, Colton, NY, SFA 
Lisa Flanagan, 0.1J1iui1g, NJ.; SFA 
Chrysti na Gastelum, lnoianapoli.J, IN, CAS 
Judit Gellerd, Chico, CA, STH 
Sarah Goldentha l, Cherry Hd/, NJ, CAS 
Christina Grandy, North &.!ton, llIA 
Ashley Grover, BangOJ; llJE, SFA 
Kristy Hall, El Pa.10, TX, CAS 
Jodi Michelle Hann, SFA 
Rachel H enry, Southwe.1t Harho1; 111E, SFA 
Valerie Ann Hurst, Dedham, 1/!IA, COllf 
Sara Klaus, 111i1J101Z Vie;o, CA, SFA 
Rachel Lachance, Gorham, 1/!IE, CAS 
Kendall Lima, Warwick, RI, SFA 
Joelle Lurie, lf/e.1ton, 111A, SFA 
Brianne Lutl)r, 111i/jord, 111A, SFA 
Catherine J\ilarchant, Needham, 111A, SFA 
Nicole Mazzella, !lfdlbrook, NY, SFA 
Elizabeth McBride, RocheJte1; NY, SFA 
Catherine Meyers, Fair/'a;c Statum, VA, SFA 
Alexis Munier, San Fmnci.Jco, CA, SFA 
Ashley Nelson, 111orriJtown, NJ, SFA 
Laura Parker, Ocean,1ide, CA, SFA 
Jennifer Rose Parker-Sparks, O(v111p1(1, U?A, SFA 
Laura Peirce, Apopka, FL, SFA 
Helen Puckett, Clark.1/mrg, /)JD, Sf/! 
Alison Q uigley, lf/tlhraha111, llIA, SFA 
Katharine Quinn, Wl(q Beach, CA, SFA 
Sabrina Quintana, Colorado Spr1i1,q.1, CO, SFA 
Kristen Reinhardt, Shamn, CT, SFA 
Susan Rogers, Kno.u•ille, TN, SFA 
Symeon Rose Rom-Rymer, Ch1t'<(qo, IL, SFA 
Rebecca Spiro, Ithaca, NY, SFA 
Caroline Stuva, New Hope, 111N, SFA 
Venetia-Nlaria Stelliou, Bro.1,1ard, Canada, SFA 
Patrick K. Tennant, LaV.:me, CA, SFA 
Kelly Thomas, R1i1gwood, TX, SFA 
Alaina Tutrone, Li.i1oenh1m1t, NY, SFA 
Georgia Walle, Be{}/HYJ, 1/!IA, HtzNatYJ 
Elizabeth Westling, Brookl1i1e, 111A 
Katherine Womer Benjamin, Aurora, OH, SFA 
J oyce Wah-Sheung Wong, Hoi(q Kon,q, SFA 
Alto 
Ashley Avinger, 111on(qomery, AL, SFA 
Marla Bennard, SomerJ Po1i1t, NJ, C0//1 
Danielle Cabot, Plymouth, 111N, CAS 
Sarah Choi, Oakville, ON, Canada, SFA 
Karen Costa, Holbrook, NY, SFA 
Judith Rambo Cowart, Atlanta, GA, SFA 
Sarah Deveau, Swamp.1cott, lfi!A, SFA , 
Professor Joy Douglass, Neu•ton, !11A, SFA 
Courtney Elf, Al/Jto11, 111A, SFA 
Jennifer Elliott, Can11e/, CA, SFA 
Kr istin Ezell, Ht1rli11,qe11, TX, SFA 
Amy M. Hall, Fa1ijielJ, CA, CAS 
Heidi Haupt, Highland wke.J, NJ, SFA 
Peggy Hwang, Al/Jton, llIA, SFA 
Antje Ihlefeld, Dre.Iden, Germany, GRS 
Amanda Kabak, 111e~/'ord, 111A 
J essica Lawrence, Arli11,qto11, 1.\1, SFA 
/ 
/ 
Meghan McGinness, El/1i1gto11, CT, SFA 
Carla Meyers, Bron.\; NY, CAS 
Erin D . JVY,~h, Famui1gvdle, NJ.; SFA 
Sally D. J\i\.icks, R1chmm1d, VA, STH 
Meredith Modzelewski, Lakeil'ooiJ, OH, CAS 
Mchelle Pisa, Ty/et; TX, SFA 
Annely Richardson, Scituate, !l·IA, ENG 
Stacie Richter, w11,qmo11t, CO, CAS 
Janelle Ripepi, //1onon,qahela, PA, S11IG 
Amy Lieberman Roberts, Bo.1/on, 1/IA, SFA 
Rachael Running, J.f/il/iatn.1to11'11, //1A 
Rachel J. Samet, Br1,i;hton, 11'/A, SFA 
Hilary N . Smith, A/l.1ton, 111A, SFA 
Katharine Stuffelbeam, SebaJfopo/, CA, CAS 
Kimberly Vars Whitehead, lllerr1i11ad, NH, SFA 
Wei-Yu Lu, Kaol.viung, Ttziwan, SFA 
Margaret Wolff, 111110iJt111, CT, CAS 
Christine Wright, 111enJha111, NJ, CAS 
Tenor 
Paul Akers, Ri1•er.Jide, CA, SFA 
Matthew Anderson, La<l'rence, KS, Hatvaru 
David Bailey, North Reau1i1g, 1/!JA, SFA 
Aaron Bowers, 11'leu/ord, il'JA, SFA 
Alexander Boyer, Port Wa.,hu1gton, NY, SFA 
Paul Calner, Narragan.Jett, RI, 1UED 
George E. Case IV; Atlanta, GA, SFA 
Jin Chang, Charlotte, NC, il'IED 
Drew Collins, Sa1i1t Paul, il'!N, SFA 
Michael Day, Hook.Jett, NH, SFA 
Terry W. Doe, Bron.-r:, NY, SFA 
Allan Friedman, Duluth, i11N, SFA 
Bryan Cruz Gonzalez, Salem, OR, CAS 
Matthew Greer, Kan.Ja.J City, MO, STH 
Blake Hunter, Charlotte.Jville, VA, SFA 
Shawn Lee, Plymouth, i11A, CAS 
Kevin Leong, Hw1t1i1gton Valley, PA, SFA 
Rafael Lopez, Rocka..,ay, NJ, SFA 
Michael D. McDonald, New York, NY, SFA 
tthew Nasser, Allenuale, NJ, SFA 
hael Nock, Feura Bu.th, NY, SFA 
Brian Nowlin, Gro.,eport, OH, CAS 
Scott Perkins, Bri.Jtol CT, SFA 
Ethan Rowe, Al/.Jton, 1/!JA, NEC 
Benoit Schmitlin, Pari.J, France, ENG 
Will Shaw, U7e.Jt Babylon, NY, ENG 
Keith Townsend, Atlanta, CA, SFA 
Michael Wells, &verly Htf/.J, CA, SFA 
Edward Curtis Williams, Ne"' York, NY, SFA 
Leland Wiltamuth, Northport, NY, SFA 
Wai Hon Yeo, Singapore, GRS 
Peter Xinya Zhang, Beijing, ER China, ENG 
Bass 
Kurt Andresen, Beech Cree/.:, PA, CAS 
Lars Andresen, Beech Cree/.:, PA, CAS 
Mark Bartley, Port Arthw; TX, SFA 
Dan Berman, Nanuet, NJ.; SAR 
Eric Bisceglia, Groton, l rlA, SFA 
Daniel Jason Bishop, Bruton, il'IA 
Prescott Breeden, Greenwich, CT, SFA 
Joshua Breitner, We.Jthampton, 1/!JA, CGS 
Adrian Chtchour, SFA 
Kevin Crouse, ShrewJbwy, 1/!JA, SFA 
Professor AndrE de Quadros, SFA 
Benjamin Guido Di Sibio, F:a.Jt Patchogue, NY, CASISFA 
Professor Chet Douglass, Newton, i11A, Harvaru 
Michael Ehrie, A.Jhlanu, KY, SFA 
Thomer, Gil, AmAeruam, Nether/an{},,, i11!T 
Scott Jarrett, Lynchburg, VA, SFA 
Jims Jean-Jacques, Dorche.Jter, i11A, CAS 
Sam Krahn, Greenunle, If!!, SFA 
Sean Landers, Bric/.:, NJ, SFA 
Chad Leahy, Soath Hauley, i11A, SFA!CAS 
Kelly Markgraf, Ceuarbarg, WI, SFA 
Paul Salvatore Mercurio, Piermont, NY, CAS 
Robert Mezzanotte, &uton, 111A, SFA 
David Mintz, Acton, i11A, SFA 
Kristopher Moon, Shawnee, KS, SFA 
David Murray, Albuquerque, Ni11, UNI 
Tun O 'Brien, il'lilton, il'JA, SFA 
John Paulson, Anamrua, IA, SFA 
Sergio Pires, Rio ue Jan,;iro, Brazil SFA 
Jesse B Rauch, U7e.Jt Mip, NY, CAS 
Jordan Rock, Doyle.Jto11•n, PA, SFA 
Joshua Slater, Lebanon, NH, SFA 
Samuel Tucker, Clu1ton, CT, SFA 
Joseph Valone, Roche.Jtei; NY, SFA 
Daniel Wade, Chicago, IL, SFA 
Dean Wedel, Vanco1wC1; Ca11aua, SFA 
Francis Yun, BayJide, NY, SI'-A 
Chorus Managers 
Sabrina Quintana 
Dean Wedel 
The BoJton UniverJity Schoof of MtMic would Like to thank the following 
faculty, Jtafj, and JtudentJ for their e/fort.1 on behalf of thu concert: 
Sharon Daniels 
Terry Everson 
Phyllis Hoffman 
David Hoose 
Rena Katz 
Amy Lieberman-Roberts 
William Lumpkin 
Veronica Mitina 
Liz Pizzi 
Janice Provencher 
Tamar Rinaldi 
Alan Schneider 
Joel Sheveloff 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings 
Steven Ansell l'lola 0 
Edwin Barker baJ,1 
Ly nn Chang 111oli11 
Iseut Chuat cello 
Peter Clemente guitar 
And res Diaz cello 
Jules Eskin cello 
Bayla Keyes 1110/in " 
Michelle LaCourse 11wla" 
Lucile Lawrence harp 
Carol Lieberman 1110/in 
Lucia Lin violin ° 
Malcolm Lowe 11wl1ii 
Dana Mazurkevich 1110/1i1 
Yuri Mazurkevich vwl1i1° 
John Muratore guitar 
George Neikrug cello 
James Orleans baJJ 
Leslie Parnas cello 
Michael Reynolds cc/Lo" 
Todd Seeber baJJ 
David Sayer cello 
John Stovall baJJ 
Roman Totenberg 11wli11 
Michael Zaretsky vwla 
Peter Zazofsky vwli11 " 
Woodwinds, Brass, and Percussion 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Peter Chapman trumpet 
Doriot Dwyer flute 
John Faieta trombone 
Joseph Foley trumpet 
Marianne Gedigianf/ute 
Timothy Genis perc1MJ1on 
Ralph Gomberg oboe 
Ian Greitzer clarinet 
Terry Everson trumpet" 
Richard Flanagan perc11J.1w11 
Toby Hanks tuba 
Ronald Haroutunian baJ.10011 
Scott Hartman trombone" 
Gregg Henegar baJJOOll 
Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 
Charles Lewis trumpet 
Richard JVlackey horn 
Marya Martin //11fr 
Thomas Martin clarinet 
Richard JVlenaul horn 
Michael Monaghan Ja:r:ophone 
Craig Nordstrom clarinet 
Richard Ranti baJJOOll 
Thomas Rolfs trumpet 
Matthew Ruggerio baJJOon 
Eric Ruske hom" 
Chester Schmitz tuba 
Robert Sheena E11gl1~h horn 
Ethan Sloane clar1iICt " 
James Sommerville horn 
Richard Svoboda baJJoon 
Linda Toote /late 
Charles Villarrubia tuba 
Jay Wadenfphul horn 
Douglas Yeo trombone 
Jacques Zoon flute 
Historical Performance 
Stephen Hammer baroque oboe 
Mark Kroll harp.1ichor'J 0 / 
Christopher Krueger baroque Jl11te 
Carol Lieberman baroque 1110/1ii 
Alice Robbins 11wla 'Ja.qamba 
John Tyson recorder / 
Piano 
Anthony di Bonaventura " 
Maria Clodes Jaguaribe " 
Tong-ii Han ° 
Robert Merfeld 
Horia Mihail 
Linda Jiorle-Nagy 
Konstantin~s Papadakis 
Collaborative Piano 
Shiela Kibbe" 
Robert Merfeld 
Organ 
James David Christie 
Nancy Granert 
Gerald Weale" 
Voice 
Mark Aliapoulios 0 
Sarah Arneson" 
Penelope Bitzas0 
Claudia Catania 0 
Kendra Colton 
Phyllis Curtin 
Sharon Daniels 0 
William Hite 
Phyllis Hoffman " 
Frank Kelley 
Joanna Levy 
Joy Mcintyre" 
Susan Ormont 
Amy Schneider" 
William Sharp" 
n ra Institute 
!is Curtin 
ron Daniels" 
William Lumpkin" 
Christian Polos 
Christien Smith 
Jeffrey Stephens 
Allison Voth" 
Conducting 
David Hoose 0 
Ann Howard Jones 0 
David Martins 
Musicology 
John Daverio0 
Elizabeth Seitz 0 
Joel Sheveloff0 
Lisa U rkevich 0 
Jeremy Yudkin° 
Theory and Composition 
Martin Amlin ° 
Theodore Antonjou 0 
Whitman Brown 
Richard Cornell" 
Lukas Foss0 
Charles Fussell 0 
John Goodman° 
Samuel Headrick 0 
Ludmilla Leibman ° 
Marjorie Merryman ° 
Tetyana Ryabchikova 
Tison Street 
Gerald Weale 0 
Steven Weigt0 
Music Education 
Andre de Quadros 0 
Joy Douglass 
Ann Howard Jones 0 
Katherine Leaman 
Anthony Palmer 
0 Denotes full-time faculty 
BOSTON UNIVERSITY SCHOOL FOR THE ARTS 
Jeffrey Babcock 
Dean 
Walt Meissner 
Auociate Dean 
John Daverio 
Director ad intenin, 
School of Jll11.Jic 
Roger Meeker 
Co-DLi·e.ctor ad i11ter1Jn, 
School of Theatre Art,1 
Eve Muson 
Co-Director ad ti1teni11, 
·hool of Theatre ArtJ 
Alston Purvis 
·Director ad interim, 
School of Vi,mal ArtJ 
Patricia Mitro 
AJJiAant Dean, 
Enrollment Ser11u:eJ 
Ellen Carr 
AJJL~tant Dean, 
K\·ternal Relatio11J 
Karla Cinquanta 
Alumni Officer 
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November 27 
8:00 p.m. 
November 28 
8:00 p.m. 
December 4 
8:00 p.m. 
December 5 
8:00 p .m. 
December 6 
8:00 p.m. 
December 7 
8:00 p.m. 
Ellalou Dimmack Honors Voice Recital 
Boston University Concert Hall 
855 Commonwealth Avenue 
Percussion Ensemble 
Tim Genis, director 
Boston University Concert Hall 
855 Commonwealth Avenue 
Boston University Choral Ensembles 
Ann Howard Jones, director of choral activitiu 
Boston University Concert Hall 
855 Commonwealth Avenue 
ALEAIII 
Theodore Antoniou, director 
Dana and Yuri Mazurkevich, violi11J 
The Tsai Performance Center 
685 Commonwealth Aven ue 
Boston University Wind Ensemble 
David Martins, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
Tempest Trio 
Faculty Concert 
William Purvis, guut artilt, horn 
The Tsai Performance Center 
685 Commonwealth Avenue 
For more information ahout School for theArt.J event.J, 
plea.Je vklit u.; at www.hu.edu/.ljalcalen'dar. 

ELLALOU DIMMOCK HONORS VOICE RECITAL 
Sound the Trumpet 
EMILY LANDA, mezzo-soprano 
KELLY MARKGRAF, baritone 
SHIELA KIBBE, piano 
Tuesday, November 27, 2001 
8:00 p.m. 
PROGRAM 
Emily Landa, mezzo-soprano 
Kelly Markgraf, baritone 
Vier Husarenlieder, Op. 117 (Lenau) 
Der Husar, trara! 
Der Jeidige Frieden 
Den giiinen Zeigern 
Da liegt der Feinde gestreckte Schar 
Die beiden Grenadiere, Op. 49 No. 1 (Heine) 
Mr. Markgraf 
Poeme d'un Jour, Op. 21 (Grandmougin) 
(arr. John Goodman) 
Rencontre 
Toujours! 
Adieu 
Ms. Landa 
Yoojin Kim, violin 
Jessica Amidon, violin 
Paula Cho, viola 
Joanna Monison, cello 
- Intermission-
Henry Purcell 
( 1659-1695) 
Robert Schumann 
(1 810-1856) 
Gabriel Faure 
(1845-1924) 
Es rauscht das Wasser, Op. 28 No. 3 (Goethe) 
Phanomen, Op. 61 No. 3 (Goethe) 
Don Quichotte a Dulcinee 
Chanson rornanesque 
Chanson epique 
Chanson a boire 
A Gatinha Parda 
Nesta Rua 
Manda Tiro Tiro La 
T • • Cambuete 
L . vas;ao 
Ms. Landa 
Mr. Markgraf 
Mr. Markgraf 
Ms. Landa 
Johannes Brahms 
( 1833-1897) 
Maurice Ravel 
(1875-1937) 
Heitor Villa-Lobos 
(1887-1959) 
TEXTS AND TRANSLATIONS 
Henry Purcell 
~ound the Trumpet 
Sound the trumpet, 
So~nd the trumpet till around. 
You make the listning shores rebound 
On the sprightly Oboy, the sprightly Oboy play. 
All the instruments of joy, 
That skillful numbers shall employ 
To celebrate the glories of this day: 
Robert Schumann 
Vier Husarenlieder, Op.117 
Der Husar, trara! 
Der Husar, trara! 
Was ist die Gefahr? 
Se; ·- ' rzliebster Schatz! 
Si t, mit einem Satz 
1st er da, trara! 
Four Hussar Songs 
Th e Hussar, hurrah! 
The Hussar, hurrah! 
What's danger to him? 
His sweetheart dear; 
She beckons, and in a trice 
He's there, hurrah! 
Der Husar, trara! The Hussar, hurrah! 
Was ist die Gefahr? What's danger to him? 
Sein Wein; flink! flink! His wine; quick, quick, 
Sabel blink! Sabel trink! Sabre, flash! Sabre drink, 
Trink Blut! trara! Drink blood, hurrah! 
Der Husar, trara! The Hussar, hurrah! 
Was ist die Gefahr? What's danger to him? 
Sein herzliebster Klang, The sound he adores, 
Sein Leibgesang, His favourite song, 
Schlafgesang, trara! His lullaby, hurrah! 
Der leidige Frieden Tedious Peace 
Der leidige Frieden Tedious peace 
Hat lange gewahrt, Lasted too long; 
Wir waren geschieden, We were separated, 
Mein gutes Schwert! My husty sword. 
De1weil ich gekostet While I was tasting 
Im Keller den Wein, The cellar 's wines, 
Hingst du verrostet You hung rusting, 
An der Wand allein. Alone on the wall. 
Von So rte zu So rte I sampled the wine 
Probiert' ich den Wein, Vintage by vintage; 
lndessen dorrte Meanwhile the blood 
Das Blut dir ein. Dried on you. 
Ist endlich entglommen But at last hot strife 
Der heil3e Streit, Has flared up, my sword, 
Mein Schwert, und gekomrnen .And your moment 
Ist deine Zeit. Has come. 
Ich geb' deiner Klingen I give a bright polish 
Den blanken Schliff, To your blade; 
Ich lasse dich singen I let you whistle 
Den Todespfiff. Your deadly song. 
Im Pulvemebel Roar to work 
Die Arbeit rauscht, In a cloud of dust; 
Wir haben, o Sabel, 0 sabre, we have 
Die Freuden getauscht. Brought each other joy. 
~ 
' 
Im brausenden Moste, 
Mein durstiges Erz, 
Betrinke dich, koste 
Von Herz zu Herz; 
Derweil du gekostet 
Das rote Blut, 
Ist mir eingerostet 
Der Hals vor Glut. 
Den grunen Zeigem 
Den griinen Zeigem, 
Den roten Wangen, 
Den lustigen Geigem 
Bin ich nachgegangen 
Von Schenk' zu Schenk', 
~ . . ~. ,g' ich denk'. 
Am Tschako jetzt trag' ich 
Die grtinen Aste, 
Rote Wangen, die schlag ' ich 
Den Feinden aufs Beste, 
Kanonengebrumm 
Musiziert herum. 
!Ja liegt der Feinde gestreckte Schar 
Da liegt der Feinde gestreckte Schar, 
Sie liegt in ihrem blutroten Blut. 
Wie haut er so scharf, wie haut er so gut, 
Der flinke Husar! 
Da liegen sie, ha! so bleich und rot1 
Es zittem und wanken noch, husch! husch! 
Ihre Seelen auf seinem Federbusch; 
Da liegen sie tot. 
Und weiter ruft der Trompetenruf, 
Er wischt an die Mahne sein nasses Schwert, 
U iter springt sein lustiges Pferd 
Mit rotem Huf. 
Drink deep, 
My thirsty blade, 
Of the heady new wine, 
Drink from heart to heart. 
While you were tasting · 
Red blood, 
My throat was rnsting 
With ardour. 
Green Bushes 
Green wine-bushes, 
Girl's red cheeks, 
Meny fiddles -
These have I followed 
From tavern to tavern 
So long as I can remember. 
But now in my jacket 
I wear green bushes, 
I slash red cheeks 
With a will on the enemy, 
The cannon's roar 
Makes music all around. 
There lie the enemy 's troops 
There lie the enemy's troops 
stretched out, 
Lying in their crimson blood. 
How sharp he hews, how well, 
The nimble hussar! 
There they lie, aha, so pale and 
red; 
Hush! Their souls are still 
trembling 
And reeling on his helmet's 
plume; 
There they lie dead. 
And again the trumpet calls; 
He wipes his dripping sword on 
his horse's mane, 
And again his mettlesome steed 
leaps forth 
On blood-red hooves. 
-Die beiden Grenadiere, Op.49, No. l 
Nach Frankreich zogen zwei Grenadier' , 
Die waren in Rul3land gefangen. 
Und als sie kamen ins deutsche Quartier, 
Sie lie13en die Kopfe hangen. 
Da hOrten sie beide die traurige Mar: 
Dal3 Frankreich verloren gegangen, 
Besiegt und zerschlagen das tapfere Heer -
Und der Kaiser, der Kaiser gefangen. 
Da weinten zusammen die Grenadier' 
Wohl ob der klaglichen Kunde. 
Der eine sprach: »Wie weh wird mir, 
Wie brennt meine alte Wunde' « 
Der andre sprach: »Das Lied ist aus, 
Auch ich mocht' mit dir sterben, 
Dach hab' ich Weib und Kind zu Haus, 
Die ohne nlich verderben.« 
»Was schert mich Weib, was schert mich Kind! 
Ich trage weit bel3er Verlangen; 
Lal3 sie betteln gelm, wenn sie hungrig sind -
Mein Kaiser, mein Kaiser gefangen! 
Gewahr mir, Bruder, eine Bitt': 
Wenn ich jetzt sterben werde, 
So nimm meine Leiche nach Frankreich nlit, 
Begrab nlich in Frankreichs Erde. 
Das Ehrenkreuz am roten Band 
Sollst du aufs Herz mir legen; 
Die Flinte gib nlir in die Hand, 
Und giirt mir um den Degen. 
Th e Two Grenadiers 
Toward France were trudging 
two grenadiers 
Who had been taken captive in 
Russia, 
And as they came to the German 
frontier 
They hung their heads in sorrow. 
There they heard the grievous 
news: 
That France had been lost, 
Her valiant army defeated and 
shattered-
And the Emperor, the Emperor 
captured. 
Then the grenadiers wept 
together 
At these sorry tidings. 
One said, "Alas! Alas! 
My old wound is burning!" 
The other said, "This is the end; 
I would gladly die with you, 
But I've a wife and child at home 
Who without me will perish." 
"What do I care for wife or 
child? 
My thoughts are on greater 
things: 
Let them beg if they are hungry -
My Emperor, my Emperor is 
captured! 
Grant me, brother, one favour: 
If I am now to die, 
Take my body to France with you 
And bury me in French soil. 
Lay on my heart my cross 
Of honour on its red band; 
Put my musket in my hand 
And gird my sword abou1 ) 
So will ich liegen und horchen still, 
W ie eine Schildwach', im Grabe, 
Bis einst ich hare Kanonengebrtill 
Und wiehemder Rosse Getrabe. 
Dann reitet mein Kaiser wohl ilber mein Grab, 
Viel Schwerter klirren und blitzen; 
Dann steig'ich gewaffnet hervor aus dem Grab, 
Den Kaiser, den Kaiser zu schiltzen!« 
Gabriel Faure 
, ' me d'un Jour 
Rencontre 
J'etais triste et pensif quand je t'ai rencontre; 
Je sens moins aujourd'hui mon obstine toum1ent. 
0 dis-moi, serais-tu la femme inesperee, 
Et le reve ideal poursuivi vainement? 
0, passante aux doux yeux, serais-tu done l'amie 
Qui rendrait le bonheur au poete isole? 
Et vas-tu rayonner sur mon lime afferrnie, 
Comme le ciel natal sur un creur d'exile? 
Ta tristesse Sauvage, a la mienne pareille, 
Aime a voir le soleil decliner Sur la mer. 
Devant l' irnmensite ton extase s'eveille, 
Et le charme des soirs a ta belle lime est cher. 
So, like a sentry, will I lie 
In my grave, silently listening 
Until one day I hear the cannons' 
roar 
And the trnt of neighing horses . 
Then my Emperor will ride over 
my grave, 
Many swords will clash and 
flash; 
Then, fully armed, I will rise 
from my grave, 
To defend my Emperor, my 
Emperor!" 
Poems of a Day 
Meeting 
I was sad and pensive when I met 
you; 
Today I feel less my obstinate 
torment. 
Oh, tell me, might you be the 
woman not even hoped for, 
And the ideal dream pursued in 
vain? 
Oh, passerby with gentle eyes, 
might you be the friend 
Who would bring back happiness 
to the lonely poet? 
And will you shine on my 
strengthening soul 
Like the native sky on the heart 
of an exile? 
Your timid sadness, alike to 
1IUTie, 
Loves to see the sun set over the 
ocean. 
Facing this vastness your rapture 
awakens, 
And the charms of the evenings is 
dear to your beautiful soul. 
• 
Une mysterieuse et douce sympathie 
Deja m'enchaine a toi comme un vivant lien, 
Et mon ame fremit, par l'amour envahie, 
Et mon creur te cherit sans te connaltre bien! 
Toujours 
V ous me demandez de me taire, 
De fuir loin de vous pour jamais, 
Et de m'en aller, solitaire, 
Sans me rappeler qui j 'aimais! 
Demandez plutot aux etoiles 
De tomber dans l 'immensite, 
A la nuit de pedre ses voiles, 
Au jour de perdre sa clarte! 
Demandez a la mer inunense 
De dessecher ses vastes flots , 
Et, quand les vents sont en demence, 
D 'apaiser ses sombres sanglots! 
Mais n'esperez pas que mon ame 
S'arrache a ses apres douleurs, 
Et se depouille de sa flamme 
Comme le printemps de ses fleurs . 
Adieu 
Comme tout meurt vite, la rose 
Declose, 
Et Les frais manteaux diapres 
Des pres; 
Les longs soupirs, les bien-aimees, 
Fumees! 
On voit dans ce monde leger 
Changer 
A mysterious and gentle 
sympathy 
Already chains me to you like a 
living bond 
And my soul trembles, 
overwhelmed by love, 
And my heart cherishes you 
without knowing you well! 
Always 
You ask me to be silent, 
To flee far from you forever, 
And depart in solitude 
Without remembering the one I 
loved! 
Rather ask the stars 
To fall into the infinite, 
The night to lose its veils, 
The day to lose its brightness! 
Ask the boundless ocean 
To drain its vast waves, 
And when the winds rage 'in 
madness, 
To still their mournful cries! 
But do not believe that my soul 
Will free itself from its bitter ' 
_sorrows, 
And cast off its fire, 
As spring casts off its flowers. 
Farewell 
How quickley everything dies, 
the rose 
Uncloses , 
And the fresh colored mantles 
Of the meadows; 
The long sighs, the beloved ones, 
Disappear in smoke! 
We see in this fickle worlr' ~)\ 
Change 'YI 
Plus vite que les flots des greves, 
Nos revel 
Plus vite que le givre en fleurs , 
Nos coeurs! 
A vous l'on se croyait fidele , 
Cruelle, 
Mais helas! Les plus longs amours 
Sont courts! 
Et je dis en quittant vos charmes, 
Sans larmes , 
Presqu'au moment demon aveu, 
Adieu! 
- ohannes Brahms 
Es rauschet das Wasser, Op.28 No.3 
Es rauschet das Wasser und bleibet nicht steh 'n; 
Gar lustig die Sterne am Himmel hingeh'n; 
Gar lustig die Wolken am Himmel hinzieh'n 
So rauschet die Liebe und fahret dahin. 
Es rauschen die Wasser, die Wolken zergeh 'n; 
J 
Doch bleiben die Sterne, sie wandeln und gehn. 
So auch mit der Liebe, der treuen, geschicht, 
Sie wegt sich, sie regt sich und andert sich nicht. 
Phiinomen, Op.61 No. 3 
W enn zu der Regen wand 
Phobus sich gattet, 
Gleich steht ein Bogenrand 
Farbig beschattet. 
ich gezogen; 
Im Nebel gleichen Kreis 
Faster than the waves at the 
shores, 
Our dreams! 
Faster than dew on flowers , 
Our hearts! 
One believed in being faithful to 
you, 
Cruel one, 
But alas, the longest loves 
Are cut short! 
And I say, leaving your charms, 
Without tears, 
Almost at the moment of my 
confession, 
Farewell! 
The Water Rushes 
The water rushes and will not 
stay still ; 
The stars pass merrily in the sky, 
The clouds advance merrily in 
the sky, 
And so Love rushes in and 
wanders there . 
The water rushes , the clouds 
dissolve; 
Yet the stars remain: they wander 
and drift. 
And so also with Love, the true, 
they say, 
It sways and stirs but changes 
not. 
Phenomenon 
When Phoebus is joined 
With the wall of rain, 
Instantly a bow appears 
Colorfully shaded. 
An identical circle drawn, 
In the clouds I see 
Zwar ist der Bogen weiss, 
Doch Himmelsbogen. 
So sollst du , muntrer Greis, 
Dich nicht betrilben: 
Sind gleich die Haare weiss, 
Doch wirst du lieben. 
Maurice Ravel 
Don Quichotte a Dulcinee 
I. Chanson romanesque 
Si vous me disiez que la terre 
A tant toumer vous offensa, 
Je Jui depecherais Panya: 
V ous la verriez fixe et se ta ire. 
Si vous me disiez que !'ennui 
Yous vient du ciel trop fleuri d'astres, 
Dechirant Jes divins cadastres, 
Je faucherais d'un coup la nuit. 
Si vous me disiez que l'espace 
Ainsi vide ne vous plait point, 
Chevalier dieu, la lance au poing, 
J'etoilerais le vent qui passe. 
Mais si vous disiez que mon sang 
Est plus a moi qu'a vous, ma Dame, 
Je b!emirais dessous le blame 
Et j e mourrais, vous benissant. 
O Dulcinee. 
Though the bow is white: 
Yes , heaven 's bow. 
Do not worry, 
Cheerful old man; 
Though your hair is white, 
You will still love. 
Don Quixote to Dulcinea 
I. Romanesque song 
Were you to tell me that the earth 
Offended you with so much 
turning, 
I would speedily dispatch Panza: 
You should see it motionless ar · 
silent. 
Were you to tell me that you are 
weary 
Of the sky too much adorned 
with stars, 
Destroying the divine order, 
With one blow I would sweep 
them from the night. 
Were you to tell me that the 
space 
Thus made empty does not please 
yQu, 
God-like Knight, lance in hand, 
I would stud the passing wind 
with stars. 
But were you to tell me that my 
blood 
Belongs more to myself than to 
you, my Lady, 
I would pale beneath the 
reproach 
And I would die, blessing you. 
0 Dulcinea. 
IL Chanson epique 
Bon Saint Michel qui me donnez loisir 
De voir ma Dame et de l'entendre, 
Bon Saint Michel qui me daignez choisir 
Pour Jui complaire et la defendre, 
Bon Saint Michel veuillez descendre 
Avec Saint Georges sur l'autel 
De la Madone au bleu mantel. 
D 'un rayon du ciel benissez ma lame 
Et son egale purete 
.... ~on egale en piete 
.. ,lnme en pudeur et chastete: 
Ma Dame. 
6 grands Saint Georges et Saint Michel 
L'ange qui veille sur ma veille, 
Ma douce Dame si pareille 
·~Yous, Madone au bleu mantel! 
Aplen. 
III. Chanson a boire 
F oin du batard, illustre Dame, 
Qui pour me perdre a VOS dOUX yeux, 
Dit que !'amour et le vin vieux 
Mettent en deuil mon cceur, mon ame! 
Je bois a la joie! 
Lajoie est le seul but 
011 ." e vais droit... 
l 1e j'ai bu! 
Fo1n du jaloux, brune maitresse, 
II. Epic Song 
Good Saint Michael who gives 
me liberty 
To see my Lady and to hear her, 
Good Saint Michael who deigns 
to elect me 
To please her and defend her, 
Good Saint Michael, I pray you 
descend 
With Saint George upon the altar 
Of the Madmma of the blue 
mantle. 
With a beam from heaven bless 
my sword 
And its equal in purety 
And its equal in piety 
As in modesty and chastity: 
My Lady. 
0 great Saint George and Saint 
Michael 
The angel who watches over my 
vigil, 
My gentle Lady so much 
resembling 
You, Madonna of the blue 
mantle! 
Amen. 
III. Drinking song 
A fig for the bastard, illustrious 
Lady, 
Who to shame me in your sweet 
eyes , 
Says that love and old wine 
Will bring misery to my heart, 
my soul! 
I drink to joy! 
Joy is the one aim 
To which I go straight. . . 
when I am drunk! 
A fig for the jealous fool , dark-
haired mistress, 
Qui geint, qui pleure et fait serment 
D 'etre toujours ce pale amant 
Qui met de l'eau dans son ivresse! 
Je bois 
A lajoie! 
Lajoie est le seul but 
Ou je vais droit ... lorsque j ' ai bu! 
Heitor Villa-Lobos 
A Gatinha Parda 
Miau! Miau! 
A minha gatinha parda 
Em Janeiro me fugiu, 
Quern achou minha gatinha, 
Voce sabe? Voce viu? Miau! 
Nesta Rua 
Nesta rua, nesta rua tern un bosque 
woodsQue se chama, que se chama solidao, 
Dentro dele, dentro dele mora um anjo, 
Que robou, que roubou meu corayiio, 
Si eu roubei, si eu roubei teu corayiio, 
Tu tambem, tu tambem roubas te o meu; 
Si eu roubei si eu roubei teu corayao, 
E' por que, e por que te quero bem! Ah! 
Evoca~ii.o 
Numa noite estrelada de Maio 
Sua boca beijei a sonhar 
E o perfume do seu quente seio 
Pouco a pouco me fez delirar. 
Eu senti neste doce momenta! 
Que a vida p'ra mim era o amor de voce. 
Nos seus belos cabelos de omo 
Who whines, who weeps and 
vows 
Ever to be this pallid Jover 
Who waters the wine of his 
intoxication! 
I drink to joy! 
Joy is the one aim 
To which I go straight. .. 
when I am drunk! 
My Little Kitten 
Meow! Meow! 
My little kitten 
left in January. 
Who has found my little kittL 
Do you know? Have you seen it? 
Meow! 
On this street 
On this street, fear these 
Which one calls solitude, 
Inside them lives an angel, 
Who has stolen my heart, 
If I steal your heart 
you also steal mine; 
If I steal your heart, 
Jt is because I love you! Ah! 
Evocation 
On a night in May when the stars 
are shining 
I was dreaming of kissing your 
mouth 
And the perfume of your 
passionate heart 
Made me, little by little, 
delirious. 
I felt sweetness in this moment! 
Life for me was your lov< ~ 
In your beautiful golden ha .. 
Onde o sol se reflete a brilhar 
Eu quizera poder meu tesouro, 
Entre eles viver ou morrer, 
Maso sonha tao lindo findouse! 
E eu vivo a chorar meu amor por voce. 
No horizonte azul deste ceo 
Vivo a recordar meu amor. 
Sempre tao distante 
Do meu triste olhar 
Como a ilusao deste amor, 
Ah! Da recorda 91io viverei . 
E serei feliz em sonhar 
· ·E· tro do amor da ilusao 
. , I 
,·. , v1ver, por voce. Ah. 
Joiio Cambuete 
Joao, dao Joao! 
Joao cambuete, meu filho, 
Toma la tua peta, meu filho , Eh! 
Joao, dao Joao ! 
Manda Tiro, Tiro, La 
Born dia vossa Senhoria 
M, d . . l ' I LI an o tiro, trro, a. a. 
where the sun reflects its 
brilliance 
I would like to be able to have 
my treasure, 
between your hair, to live or die. 
But the beautiful dream was 
over! 
How my life is crying because of 
my love. 
In the blue horizon 
I remember my love. 
Always so distant 
from my sad sight, 
As the illusion of this love, 
Ah, from my memory I will live. 
And I will be happy just 
dreaming 
of the love- of the illusion. 
So, I live for you. Ah! 
Dear John 
John, sir John! 
John, dear, my son, 
Take you, my son, my dear, Ah! 
John, sir John! 
Order a shot there! 
Good day, your lordship 
Order a shot there, la! La! 
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